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THE MUSICAL TIMES.— Attgttst 1, 1869. 



Mazurkas than Reveries ; but why, may we ask, should a 
piece with the English title " B'airy Flowers," be called 
a " Morceau de Salon, pour Piano '"? 

Maiden's Flower Song. The Words from " The After- 
glow." 

The Swallow. Song. Ditto. 

The Owl. Song. Ditto. 

I Sing because I Love to Sing. Two-part Song. Ditto. 
Composed by Ciro Pinsuti. 

Signor Pinsuti has the art of writing well for the voice; 
and his music, even when it is not strikingly original, 
is never dull or commonplace. " The Maiden's Flower 
Song " is a charmingly fresh composition, and is certain 
to become a general favourite. The character of the 
words is most faithfully reflected in the melody, and the 
accompaniment is appropriately light and playful through- 
out. The change into E minor, and, after the double bar, 
the sudden transition from D major into B flat, are really 
excellent points in this graceful song. " The Swallow " 
is another clever little composition, in which the bird 
does not unduly obtrude himself, and, indeed, may even 
be welcomed as a cheerful companion. The shake on E 
flat in the accompaniment, whilst the voice carries on the 
melody, is extremely effective. " The Owl " is one of 
Mr. Santley's songs ; and, although full of character, it is 
scarcely a character which we admire. Asa rule, descrip- 
tive songs are dangerous compositions to undertake ; and 
in this case, notwithstanding the clever and musicianlike 
passages running throughout the accompaniment, we 
think the composer has scarcely been so successful as in 
the more simple songs we have noticed. The changes of 
key are, however, most judiciously managed ; and a 
dramatic vocalist, aided by a good accompanist, may make 
the song attractive. The two part song, "I sing because 
I love to sing," is a favourable specimen of Signor Pinsuti's 
simple part- writing. The melody is extremely elegant, 
and two singers who can sympathise with each other will 
be certain to make this composition please an audience. 



Joseph Williams. 

God speed the Galatea. National Song, with Chorus 
ad lib. Written and composed by Alfred B. Allen. 

National songs are multiplying ; and it appears exceed- 
ingly probable that in a short time every Prince will have 
a composition to himself The Prince of Wales has 
already been " blessed " to his heart's content in music; 
and our ■' sailor Prince" is now coming in for his share. 
Whether Mr. Allen is desirous that the prayer for the 
safety of the Galatea, " wherever she must sail," should 
be universally used, we do not know ; but in his poetry he 
confines it to " every town and vale," so that a village on 
the top of a hill is not called upon to be loyal. Musically, 
the composition before us is not to be criticised. It is full 
of plagiarism, mostly from " God bless the Prince of 
Wales "; and we only mention its publication as a sign of 
the times. Much as we admire patriotism and nationality, 
we cannot but think that a personal musical tribute to 
each member of the Royal Family is scarcely a thing to 
be encouraged. 



C. Lonsdale. 

Take, oh take. Page's Song from Measure for Measure. 
Words by Shakspeare. Music by C. A. Macirone. 

This song, forms No. 7 of the " Shakspeare Vocal Maga- 
zine," and is obviously the composition of one who earns 
her right to envoi herself amongst its contributors by a 
deep sympathy with the poetry she undertakes to illus- 
trate The melody is, perhaps, written for a tenor, as 
we perceive it has been sung by Mr. Benson, but it would 
be equally effective for a contralto. It is an exceedingly 
graceful song, and the harmonies are throughout unobtru- 
sive and thoughtful. A point worthy of observation is 
where the voice part is lengthened out to the words 
" Bring again " upon the dominant harmony, and drops 



afterwards to the tonic minor. This composition should 
be a favourite with vocalists who aspire to sing Shaks- 
peare's poetry, wedded to appropriate music. 

Duff and Stewart. 

My dear Village Bells. Song. Words by Henry Beales. 
Music by Claudius H. Couldery. 

From the mass of songs pressed upon us for review, we 
select this one as a really good composition by a thoughtful 
musician, and an earnest disciple of a pure and legitimate 
style of writing. We conscientiously recommend this 
song to all vocalists who love a genuine English ballad ; 
and feel much pleasure in recording the fact of Mr. Cum- 
mings' having already testified his appreciation of the 
composition by singing it in public. Both melody and 
accompaniment do equal credit to Mr. Couldery ; and we 
counsel him to persevere in a style of composition for 
which he has evidently much talent. 



©rtgtnal ©orrespontJEnce. 

TO THE EDITOR OF THE MUSICAL TIMES. 

Dear Sir, — With reference to the letter in last month's 
number of your excellent paper, I have to say that, in my 
opinion, two cadences at the end of the " Gloria Patri," 
would be monotonous in proportion to the number of 
Psalms appointed in succession ; and that the ever- varying 
cadence is an advantage, artistically, in a service which 
has the same cadence repeated many times, under any 
circumstances, in the Prayers, whether plagal or other- 
wise. The want will, perhaps, be met by my illustration, 
where it will be found that the last two bars are taken 
slower (the usual half-pace), which, with the different 
pointing of the words — a reminiscence of the services at 
New College, Oxford, in 1801—1 have adopted in an 
American Psalter, now in course of preparation by 
Yours, sincerely, 
James Pearce, Mus. Bac, Oxon. 

July 18, 1869. Of Philadelphia, U.S. 
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TO THE EDITOR OF THE MUSICAL TIMES. 

Sir, — I beg leave to correct some mistakes made by the 
writer whose review of The Supplemental Hymn and Tune 
Book appears in the Musical Times of this month. 

After noticing that in my setting of the Hymn " The 
foe behind," " each verse has been most accurately timed 
in minutes and seconds," and " the whole then carefully 
cast up;" and the writer says "after which, we have a 
number of alternative naturals and other signs," (the italics 
are mine). Permit me to say this is not the case ; there 
is not one single alternative occidental natural, sharp, or flat, 
to be found from the beginning of the tune to the end. I may 
say further, that of three superfluous accidentals which 
appear, two escaped erasure by mere oversight, and the 
other — inserted parenthetically — occurs at a point where 
my intention might not unreasonably be questioned, even 
by musicians. As the writer does not state that any of 
the " other signs " used are uncommon or unnecessary, I 
proceed to notice what he adds. viz. : — " not forgetting 
an alternative accompaniment which tends materially towards 
running the Hymn Tune to the unconscionable length of six- 
teen pages." Allow me to say. that the Hymn Tune was all 
" set up," and ran into precisely the same unconscionable 
number of pages before the alternative accompaniment was 
composed, the addition thereof merely resulted in the 
deepening of pp 253-5, which, in the original proof in 
my possession, appear uniform with the four succeeding 
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Your insertion of this in your next number will much 
oblige, Yours faithfully, 

John C. Ward. 
11, King Henry's Eoacl, 

Regent's Park, N.W. June 16, 1869. 



TO THE EDITOR OF THE MUSICAL TIMES. 

Sir, — Before replying to Mr. Ward's statements, 1 
should be glad to understand them — a matter I find of 
some little difficulty. For example, what is the meaning 
of the two following phrases ? " Permit me to say there 
is not one single alternative accidental -natural, sharp, or 
flat to be found from the beginning of the tune to the end," 
and * ' I may say, further, that of three superfluous accidentals 
which appear, two escaped erasure by mere oversight, and 
the other — inserted parenthetically — occurs at a point where 
my intention might not unreasonably be questioned, even by 
musicians" In my experience I never yet met with a 
parenthetical accidental, and I may add an assurance that 
had 1 done so, it could not fail to have caused me at once 
to question the intention of the composer. 

For the rest, I will merely give some instances of Mr. 
Ward's manner — " parenthetically" premising that Hymn 
Tunes are generally intended for the use of the unlearned, 
and therefore simplicity is a desideratum. Instead of the 
terse and well understood term Full, he places " Decani 
and Cantoris" at the head of the first verse, and under- 
neath he adds " Men only, in unison." Near the end of 
the same verse is a natural in brackets (the parenthetical 
accidental no doubt), after which the " Tenors and Basses " 
are requested to " go to Bass stave," — also parenthetically. 
This is for the second verse which is marked " Full, in 
harmony." In the middle of the third verse there are 
some alternative small notes, with the additional remark 
" small notes ad lib." The next verse has the puzzling 
intimation i; Chorus Can." Now, everyone knows what 
chorus means, and I am prepared to understand the 
abbreviation of Cantoris, but what the two signify in 
juxtaposition is more than I am able to make out. The 
verse following is simply marked •' Dec." In the ninth 
verse " small notes ad lib." run through the entire verse, 
to which attention is called in the usual way. At verse 
ten, the Organist is enjoined to accompany on the " Gt. 
to Prin. (or Full)," — we suppose ad lib., as usual — and he 
is also at liberty to choose between two alternative accom- 
paniments which are nearly identical. These continue 
through the tenth and eleventh verses. Following this. 
" Dec." (or Full), with the addition of " ff " and " Regit 
in tempo" appear all at the beginning of the twelfth verse, 
and after a few bars the "ff" is changed to "fff," and 
" Dec." (or Full) to " Can." (or Full). 

Finally, the last two pages of this extraordinary tune 
are almost wholly taken up with an alternative ending 
which, in itself, runs the composition out a whole page 
more than was needful. 

I must now leave it with you, Mr. Editor, and your 
readers to judge whether the few remarks I made — which, 
on the whole, were complimentary to Mr. Ward — were in 
a»y degree unjust or inaccurate. 

Yours, &c, 
The Writer op the Notice. 



TO CORRESPONDENTS. 

*$* Notices of concerts, and oilier information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country 
concerts, whether ivritten or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 



To Correspondents (Continued). 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription, 
is not renewed. We again remind those who are disappointed iti 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

Again we must say to many correspondents who enclose us MS. com- 
positions for correction, that we cannot give private lessons in a 
public Journal. 

Harmonium. — We cannot give opinions upon musical instruments. 
S. H. W. — TJie Sonata mentioned by our correspondent ivill shortly 

be published by Messrs. Chappell and Co. 
Musictis. — Rimbault's "Harmonium Tutor" published by Messrs, 

Chappell and Co. 
Harts Lynton. — We regret that ice cannot advise our correspondent 

in the matter. 

A Learner. — It is not absolutely necessary that there should be a 

syllable to every note ; otherwise many of Bach' 's finest chorales 

would be found wanting in this particular. 
W. S. H. — The " Studies" and most of the popular compositions of 

J. B. Cramer, are published by Cramer and Co., 210, Regent 

Street; but many of his works are out of print. 
J.W.P. — We know nothing whatever of the publication mentioned by 

our correspondent. 
Rossini. — The "Messe Solennelle," is published only by Messrs. 

Chappell and Co. 



Srief Jrommarg of Country Hetos, 

We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are eitlier collated from the local 
papers, or supplied to us by occasional correspondents. 

Auckland, New Zealand. — The second Concert of 
the Auckland Choral Society attracted a very large audience. 
Professor Sterndale Bennett's sacred Cantata, The Woman of 
Samaria, was the principal feature in the programme, the 
performance of which appears to have bee'n in the highest 
degree satisfactory. The local paper from which we derive our 
information upon this concert very properly comments upon the 
difference between the setting of the test in Dr. Bennett's work, 
and in Rossini's "sacred" composition the Stabat Mate?' (which 
formed the second part of the concert), and seems to infer that the 
taste of the better portion of the audience is gradually tending 
towards a love for that earnest and fervent religious music which 
can never be expressed by the aid of mere tuneful phrases. Muck 
of the success of the performance was owing to the exertions of 
Mr. J. Brown, who conducted with marked care and judgment. 

Castle Blayney, Ireland. — A Concert was given, in 
the Town Hall, on Friday evening, the 2nd nit., which was well 
attended. The songs, choruses, and concerted pieces were admir- 
ably rendered and well received by the audience. The conductor, 
Mr. George E. Nixon, presided, with his usual ability, at the 
pianoforte. 

Dublin. — The members of the Amateur Choral Society, 
connected with the Royal Hibernian Military School, gave their 
first Concert in the Dining Hall of the Institution, on Friday 
evening, the 2nd ult. The programme comprised selections from 
the works of the most eminent composers. Weber's Aria, " Fd 
weep with thee" (sung with much effect by Mr. Allan), and 
Wallace's "A father's love" (delivered with good feeling and 
expression by Mr. Harding), were worthy of particular mention. 
Altogether the concert was highly satisfactory, and reflected great 
credit on the conductor, Mr. Maclagan. organist of St. Jude's 
Church, to whose skill and perseverance the success of the coneert 
was mainly owing. 

Ely. — On Tuesday, the 22nd June, the " Choir Bene- 
volent Fund "held its second meeting in the Cathedral, when a 
full choral service was performed, in which the choirs of St. George's 
Chapel (Windsor), Peterborough Cathedral, and the Colleges of 
King's, Trinity, and St. John's (Cambridge), assisted the full choir 
of Ely Cathedral. The prayers were intoned by the Rev, W. E. 
Dickson, the Frecentor. The Cantnte Domino and Deus Misereatur 
were admirably sung to Attwood's music in D, the choirs of Peter- 
borough Cathedral and King's College singing the verses. The 
Anthem, "The Wilderness "' (Goss), was very effectively rendered 
by Mpssrs. Adams, Mason, and Briggs. After the service a collec- 
tion was made in aid of the fund, which amounted to £32. The 
following Anthems were then sung: "Judge me, O God" (Men- 
delssohn), "In that day" (Elvey), the solos being given by Mr. 
Dyson, tenor. The next Anthem was a new one, composed by Mr. 
Goss, "O praise the Lord of heaven," the basses in which told with 
remarkable effect. Another new Anthem, "'0 clap your hands," 
for double choir, was then sung from the manuscript, the composi- 
tion of Dr. Chipp; it was exceedingly well rendered, and a fine 
pffect was produced by the first choir giving out the subject in 
unison, the second choir repeating it in harmony every few bars. 
"God is our hope and strength" (Green), was next sung by Messrs. 
Bilton, Mason, Poole, and Briggs. The whole was brought to a 
conclusion by the united choirs singing the " Hallelujah " Chorus 
(Handel). Dr. Garrett presided at the organ, and Dr. Chipp con- 
ducted. The concert took place in the Corn Exchange (the weather 



